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Abstract 
Avec Le Vent (With the Wind) is a radio art composition directed, edited and mixed by Jeanne Debarsy, 
about the story of exile and memories of three Armenian people living in Brussels and Paris. This review 
is an attempt to describe how the author breaks with verbal discourse to create an experience of 
transportation for listeners, through the musical use of layers of breaths coming from the characters and 
the sound effects caused by instruments of wind, such as the duduk, a potent symbol of Armenia. It is a 
poetic approach to the experience of uprooting and the need to return to roots, which is still present 
today: a story that keeps repeating itself, like the zig-zag of the wind, the waves of the sea... the sound of 
our breath. 
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Jeanne	Debarsy,	 sound	engineer	 and	 sound	ar/st	based	 in	Brussels,	 co-founder	of	
Babelfish,	 works	 as	 a	 sound	 designer	 for	 cinema,	 scenic	 arts	 and	 music.	 But	 the	
language	of	radio	 is	finally	the	 language	that	gives	her	a	greater	freedom	of	ac/on	
and	expression.	One	of	the	works	for	which	she	created	the	sound,	“Quand	la	mer	se	
re/re”	 by	 Aurélie	 Boudet	 and	 Ecaterina	 Vidick,	 was	 awarded	 the	 Premio	
Internacional	 de	 Radio	 Ondas	 2018,	 in	 Barcelona.	 Debarsy	 has	 recently	 been	
awarded	Prix	Radio	SCAM	SACD	(France-Belgium)	for	the	en/rety	of	her	career.	
With	 the	Wind	 is	 a	 short-form	 crea/on,	 an	 intense	 piece	 of	 radio	 art	 about	 three	
Armenian	 people	 living	 in	 Brussels	 and	 Paris:	 Virginia	 Kerovpyan,	 Aram	Kerovpyan	
and	Vardan	Hovanissian.	 They	had	 to	 leave	 everything	behind,	 leaving	 their	 home	
but	always	taking	with	them	the	sound	of	their	land.	This	audio	piece	is	about	stories	
of	exile	and	memories	of	Armenia	beyond	words,	an	 invita/on	 to	 feel	 their	 voices	




breaths	 come	 from	 different	 “bodies”,	 and	 therefore,	 with	 different	 lengths	 and	
colours	 of	 sound.	 This	 set	 of	 overlapping	 breaths	 creates	 a	 sea,	 an	 ocean,	whose	
waves	 are	 always	 full	 of	 different	 sound	 nuances.	 The	 cadence	 itself,	 the	 rhythm,	
create	the	heartbeat	of	the	act	of	exis/ng.	Movement	is	existence	and	to	live	implies	
the	 act	 of	 movement.	 Then,	 the	 voice	 of	 an	 anonymous	 woman	 appears.	 She	 is	
Virginia,	an	Armenian	singer	of	modal	singing	who	grew	up	in	the	USA	because	her	
family	 fled	 there	 aeer	 the	Armenian	 genocide.	 She	 grew	up	without	 speaking	 the	
Armenian	 language.	Aran,	her	 lover,	whom	she	met	on	a	 trip	 to	France,	made	her	
discover	 Armenian	 singing	 and	 the	 need	 to	 reclaim	 the	 Armenian	 language	 to	
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maintain	a	link	with	its	roots.	But	this	is	not	informa/on	that	Virginia	tells	us	directly.	
She	talks	with	a	 few	words	about	poe/c	acts:	 the	act	of	smelling,	 the	pleasures	of	
breathing,	 of	 hearing	 the	 melodies,	 about	 the	 poetry	 of	 belonging	 to	 something	
which	 is	 abstract,	 the	 beauty.	How	 can	we	 go	 so	 far	 into	 something	 that	 flows	 so	
freely	and	universally,	even	though	 it	connects	us	with	something	that	 is	concrete,	
that	 holds	 us	 to	 something	 smaller,	 like	 a	 specific	 iden/ty	 or	 the	memory	 of	 our	
roots?	This	big	thing	is	belonging	to	our	inner	music,	to	the	nature	of	sound.		
Aeer	 the	 voice	 of	 Virginia,	 other	 sounds	 begin	 to	 take	 part	 in	 this	 breath	
composi/on:	wind	chimes,	birds,	sea	waves...	And	then,	the	voice	of	Aran,	her	lover,	
appears.	 They	 talk,	 with	 short	 sentences,	 calmly,	 about	 breathing	 and	 singing	
techniques.	 Next,	 they	 sing	 and	 their	 voices	 blend	 into	 this	 composi/on	with	 the	
form	 of	 wind:	 a	 wind	 created	 with	 the	 air	 that	 goes	 through	 their	 bodies	 while	
singing.	Debarsy	cut	out	studio	fragments	of	breaths,	breaths	and	words	from	each	
of	the	three	musicians	and	made	a	cushion	layer	to	create	a	narra/on	by	the	sound.		
In	 general,	 she	 decided	 to	 start	 from	 blowing,	 in	 all	 of	 the	 ar/s/c	 process:	 the	
blowing	 of	 the	 breath	 and	 the	 blowing	 that	 passes	 in	 different	wind	 instruments.	
And	 to	 play	 with	 the	 fluidity	 of	 this	 blowing	 to	 segment,	 jerk,	 break,	 rebuild.	 In	
parallel,	 the	 words	 are	 also	 jerked	 and	 gathered.	 The	 author	 experiments	 with	
recordings	 of	 flutes,	 human	 breaths	 and	wooden	 elements	 used	 as	 sound	 effects,	









cause	 as	 simply	 passionate	 about	 singing	 in	 general.	 Debarsy	 took	 part	 in	 a	 few	
singing	 workshops	 that	 they	 gave	 in	 Brussels.	 The	 Armenian	 liturgical	 singing	 is	 a	
modal	song:	a	con/nuous	drone	and	then,	musical	paOerns	that	are	placed	gently	on	
it.	 This	 is	 a	 completely	 different	 approach	 to	music,	 compared	 to	 occidental	 tonal	
music.		
The	 third	 character	 in	 this	 piece	 is	 Vardan,	 an	 Armenian	 musician	 who	 lives	 in	
Brussels	and	is	a	sublime	duduk	player.	The	duduk	is	a	thousand-year-old	instrument	
built	 with	 apricot	 wood	 (another	 Armenian	 symbol)	 and	 endowed	 with	 an	
extraordinary	 vibrato	 that	 gives	 it	 an	 evoca/ve	 and	 unmistakable	 song.	 “It	 is	 the	




Debarsy	 confesses	 the	 sound	 of	duduk	moves	 her	 enormously,	 “it	 contains	 at	 the	
same	 /me	 a	 great	 melancholy,	 a	 great	 wound	 and	 at	 the	 same	 /me	 a	 luminous	
power”. 	 The	Armenian	diaspora,	 spread	 throughout	 the	world,	 try	 to	 con/nue	 to	3
live	its	rich	cultural	heritage	by	expanding	this	special	sound.	A	sound	that	we	could	
consider	 therapeu/c,	 with	 enormous	 powers	 to	 renew	 vitality,	 like	 the	 simple	
exercise	of	breathing	deeply.	A	sound	that	for	the	Armenian	community	symbolises	
resilience,	healing	and	the	transforma/on	required	to	move	on.		
 Interview with Djivan Gasparyan in El Pais (2002):  https://elpais.com/diario/2002/01/05/babelia/2
1010189182_850215.html










experience.	 Some	 authors	 even	 relate	 the	 phenomenon	 of	 using	 drones,	
reverbera/on	and	sound	cushions,	with	a	connec/on	to	the	spiritual	world	or	to	the	
interior	of	the	individual:	“The	sound	of	a	very	large	single	room	with	hard	walls	will	
evoke	 the	 spiritual	 sense	 of	 being	 in	 a	 cathedral.	 Or	 a	 mul/-rhythmic	 echo	 will	
denote	a	labyrinth-like	space,	confusing	and	complex	(...).	When	Paul	Horn	played	in	





cave,	 or	 even	 in	 a	 scene	 of	 a	 film.	 An	 experiment	 conducted	 during	my	 doctoral	
research	 about	 spa/al	 dimension,	 applied	 to	 audio	 fic/on	 stories	 and	 through	
media-psychology	methodologies,	demonstrated	that	the	use	of	elements	like	sound	
filters	or	sound	effects	used	in	an	environmental	way,	created	a	sound	‘cushion’	that	





 There	 is	 a	 similar	 mystery	 hidden	 in	 our	 own	 biology:	 four	 and	 a	 half	
months	aeer	we	are	conceived,	we	are	already	beginning	to	hear.	It	is	the	
first	 of	 our	 senses	 to	 be	 switched	 on,	 and	 for	 the	 next	 four	 and	 a	 half	
months	 sound	 reigns	 as	 a	 solitary	 Queen	 of	 the	 Senses.	 The	 close	 and	
liquid	 world	 of	 the	 womb	 makes	 sight	 and	 smell	 impossible,	 taste	 and	
touch	a	dim	and	generalized	hint	of	what	is	to	come.	Instead,	we	luxuriate	
in	a	con/nuous	bath	of	sounds:	the	song	of	our	mother's	voice,	the	swash	
of	 her	 breathing,	 the	 piping	 of	 her	 intes/nes,	 the	 /mpani	 of	 her	 heart.	
(Murch,	2000)	










but	 above	 all,	 they	 are	 reviving	 a	much	 larger,	more	 communal	memory	 that	 not	











coming	 from	the	characters’	bodies	and	 from	the	 instruments,	begins	 to	acquire	a	


































listeners	 to	 hear	 constant	music	 and	only	 this	music	 for	more	 than	 a	minute,	 this	
ending	acquires	the	importance	of	life:	the	metaphor	of	resilience,	of	the	cure.	It	is	
in	 this	moment	where	 the	 duduk	 becomes	 the	 character:	 it	 is	 that	 same	 song	 as	
always,	but	now,	there	is	no	noise.	
This	 documentary	 piece	 is	 edited	 from	 a	 poe/c	 concep/on.	 The	 me/culous	
technique	of	collage,	taking	words	and	phrases	isolated	from	the	interviewees,	could	
be	 interpreted	 as	 an	 excessive	 decontextualisa/on.	 However,	 this	 is	 a	 piece	 that	
breaks	the	verbal	speeches	without	losing	the	emo/onal	weight	of	the	experiences	




ourselves	 and	 others:	 our	 own	 simple	 heartbeat	 on	 Earth,	 our	 breathing	 and	
movement,	in	order	to	con/nue	the	struggle.	Because	this	is	our	story	too.	 
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